
DAVID LOBENBERG fine artist/teacher


David Lobenberg has over forty years experience conducting both studio and plein air water media workshops across the U.S. and Canada. He has established a reputation for a well-organized, energetic, fun, and high-spirited teaching style. David received his Masters of Art degree from UCLA and has taught for seventeen years as an adjunct college art professor. 

He has had his art exhibited and published both in the U.S., Europe, and Asia. Below are just a few publications that his art works have appeared in:
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David has also created commissioned art works for the Amgen Tour of California, the USAF Thunderbirds, Maria Shriver, IMAX Corporation, Public Broadcasting Service, Sacramento Olympic Track and Field Pre-trials, and the National Gymnastics Association.
His art can be viewed at: Lobenbergart.com, Facebook, Pinterest, Instagram.
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44 World Watercolour Competition

Discover the paintings 23 finalists and the names  of the 7 winners
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g N s el | , Jablokow
David Dy N ot From his career
(o = TRTTET : in architectural
nggg gg/rt% illustration comes
a lot of artists a certain taste for
who paint self- precision and bold
portraits, but viewpoints. His very
few tackle the individual approach
subject with such is perfectly suited

to rendering the
colourful gusto. textures and light of

the rusted trains he
so loves to paint.

Peto Poghosyan

The Armenian master of urban scenes.

Joe Dowden
Keen on painting
=« autumn landscapes,
| he reveals his
secrets on how
1o transcribe the
beauties of nature.
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FEATURED ARTISTS

20 LOK KERK HWANG
Still Lifes
“I am intrigued by unwanted and neglected objects.
They are something very real that everybody has
seen in real life.”

26 PETO POGHOSYAN
Urban scenes
“The use of signs, billboards and cars is not an
end in itself. | emphasise one element or another
to describe an atmosphere and tell a story.”

32 NICHOLAS PHILLIPS
Interior scenes
“The creative part of my work lies in setting up
the photo shoot: how to configure the moment
that will be depicted in the painting.”

38 PETER JABLOKOW

Objects

“I'm always on the lookout for a strong light source
with crisp shadows and, hopefully, dappled light
over all the messy machine parts.”

72 JOE DOWDEN

Landscapes
“| probably work less on mood than most other

painters, and more on light and visual impact. ”

78 LINDA DOLL
Figures
“Body language and the story it tells have
always fascinated me. ”

84 M.-C. ALUNNI & B. LEMAYEUR

Landscapes

“We painted our watercolours following

our inspiration as we happened on different
locations during our walks.”

90 DAVID LOBENBERG

Self-portrait
“l use whatever method it takes to create
an exciting portrait!”
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“Fragment” by Myrna Wacknoo Ink, watercolor, and collage, 30” 30"
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2006 Cover Competition Winner
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Keiko TANABE
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A unique visual directory of watercolour painting
‘ techniques, with guidance on how to use them
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DAVID LOBENBERG

On the Go With Watercolors & Injc

A compact set of watercolors and drawing supplies can be
outdoors. Here's advice from am expert traveler artist and teacher
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3 7 Jhen Californtax Dayid Lobenberg prepares to
N\ X/ paintoutdoars; heis nore 4pt o heloading his are
; supplies into Ziploc bags than a canvas backpack.

Thar's because his intention is to create s nimberof ink

and small watercolor paintings during the time available.He cany
fill 2 dozen pages in his spiral $kerchpad ot paint several quarter:
<heet watercolors in the time it mighttake hiny to developian ol
painting, He has less to serup, he can work almosc anywhere;
and he doesnr need to carry solvents or. mediums. And, perbaps
more importantly, hecan gather lots of! information;that
mightbewuseful in developing larger andimore complex suidio
paineings.

“1¢'s amazing how much we'can remember after spending
juist 10/on 15 sinutes skerching people in acafe; chesundisape
pearing below the horizon, orclouds rolling acrossallandscape
Lobenberg says. “In the time it would take meto set up an casel,
lay out a palete oficolors, and!block in apleinaic paindng, [
can complete two or three sketches of fleeting scenies. The keyis
to have supplics at the ready and ca know how eacli pen, pericil,
and brush can be used.”

Among Lobenberg's favorite sketching toolsifs a Tombow

Dual Brush pen thachas a fine-poirited, hard fylen diponone
end and a Bexible brushitip on the other. The pensican be pur-
chased individually or in secs of eithersix or 10 landseape colors
{light sand, burne sienna, redwoed, gray-green e blue, hunter
green, lamp black, navy blue, andiwarm gray 9 “Theinkis
water-soluble so the pens can be dipped in watef to create subtle
color washes or the drawn lines and!dabs can be dissolved withia
brushload of warer to create varousyaluewashes.

“The Tombow brushes are also ayailable in'shadesiof gray, and
those are great for making quick value studies before seirting awa-
tercolor or acrylic painting on location.” sats Lobenberg: “lyedone
compositional value studies with a Tombow brush as well s a Niji
Waerbrush. The Niji brush has a reservoir thar 1 il with tap water.
T then Ly down small or larger dabs of Tombow ink on.a sketch
and simply use the Niji brush o dissolve them into value washes.
The Waterbrush is available in broad and pointed nibs, and l've also
mmade use of an ultra-thin Sharpie peawhien I'want to draw with
permanent ink rather than with watercolor.”

Although Lobenberg is enthusiastic about water-soluble
graphite pencils, he finds thar most warec-saluble colored pencils
become too faint when the lines are dissolved with water. How-
ever, he does Jike using the Caran d'Ache Pablo colored pencils,
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A'collection
of the artist’s
black-and-white
washdrawings; a
laridscape painted
inihisspiral
-bound pad,and
four sketching
toalsi(graphite
pencil,/Sharpie
pery, Tombow Dual
Brush,and Niji
Waterbrush)

This Old Truck

2010, acrylic 20% 1610,
Privatecollection

Plein air
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